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OA WU CTE UKAL KENENU
OA MPOMEHWTE HAYUNH
TMEOAHA HA CBET?

Y jeaHom 6pojy boctoH Moba, LloaH Nepep! (Johan
Lehrer) onucyje pasHe HauMHe Norneaa Ha CBET Koju
Hac OKPYIKYje M Ha KOju HauuH y3 nomoh Hayke 1 Tex-
Honoruje je moryhe TakaBs nornes npoMeHUTU. lpyrum
peunma, Kako ce y3 nomoh caBpemMeHUx TEXHO0rMja
W HayKe nornes Ha Haw npobnem moxe gpyrayuje
WIIYUTABATU M YUHWUTU HAC Makbe Y3HEMUPEHUM.

Ha jegHOM of TecToBa MoXe ce NPMMETUTH Ja ce no-
mohy gBornega (Koju ce ob6pHYTO NOCTaB/ba Ha O4K)
paHa Ha MPCTy YMHKU cacBUm BeHurHa. TakBa cuUTy-
aunja ce objawraBa Aa je refarbem Kpo3 ABornes,
(HopmanaHom NOCTaBKOM) paHa WMCyBWULIE OMacHa,
OrPOMHMX pa3mepa U Koja yTMYe Ha Hall MOo3akK ga ce
6yHM 1 ga npupoaHo pearyje. Kaga ce gBorneg, okpe-
He, TaKo 4a ce CTU4Ye yTUCAK Aa je NPCT MHOro Aasbe
Hero WTo CTBAapHO jecTe, obuja ce NOTNyHa Apyrayunja
CUTyauMje rge ce cama paHa YMHM MakbOM W NPUXBa-
T/bUBMjOM MOCMATPaYy.

[a nn moxkemo pehu ga ce Buaeo nHctanaumja Ceet-
NaHe Bonuu, moxke norneaatn obpHyTo?! Unu, Kako

1 http://www.boston.com/bostonglobe/ideas/graphics/011109_hacking_
your_brain/

cama ayTOpKa KaXKe, Aa Ce Kpo3 KaMepy Koja ce pasy-
Me Kao YyHympauwitbe 0KO, MOXe NPUMETUTU OHO LUTO
CBAKOT YMHW Y3HEMUPEHUM Yy NPOCTOPY FAe A0 Taja
Huje obutaBao. Buaeo mHctanaumja lpucycmeo ce
6aww ogHocK Ha ocnobaharbe... He Nyko ocnobaharse
Ha Koje CMO HaBMKAKN Kpo3 bypaH XX BekK, Beh Ha apy-
ro ocnobaharbe - BUAEO CANKE, KOja je nocTana AoKy-
MEHT CTBapHOCTM KOju A0 Tafa HUje NpuMerMBaH y
ymeTHocTU. CruKe Koje ce Kpehy cy y faHalbeM cBe-
Ty BaXKHe U y cebn Hoce nHdopmauujy Koja ce mopa
Ha aAeKBaTaH HauyMH U pasymeTu.

CseTniaHa y CBOjOj BMAEO MHCTaNaUMjM NOKylwaBa Aa
popupHe n obyxBaTu NPOTOK BPeMeHa, Koju ce cee
BuLLIE Be3yje 3a Nojam 6p3umHe. OBAe MMamo noTpedy
0,3 yCnop1“MO U A3 NOKYLLIAMO Ca carnefamo AyXOBHY U
dU13MUKY paBHOTEXY KOjy Ham Hyau lpucycmeo. LUTo
je Ha npary pasymeBarba PocanuHga Kpayc (Rosalind
Krauss) Koja Buaeo pasyme Kao NpeuncnuTuBarbe u
KpUTUKY cBor 6uha’. Ca gpyre cTpaHe Mmamo noTpe-
by Aa BMAEO MHCTanaumjy Kog CeetnaHe Bonuy, pas-
YMEMO Kao npowupeHu ekpaH®. Opyrum peynma, ga
LeNOKYNHY MHCTaNaumjy yHyTap npoctopa ranepuje
06yXBaTMMO Ca BULLE Yy/a, TAaKO A3 HALLOM KPETHOM
KpO3 MHCTanauujy ysuhamo na ce civMke nomepajy,
npeHocehn Ham Ha Taj HauMH Apyrayumje pasymeBarbe
NPOCTOPa M OHOra LWITA Ce AellaBa OKO Hac.

CBeTnaHa ce yHyTap CBOr paga Huje camo b6asuna
CaZp)Kajem C/NMKe, heHe MaHuMNynaumje n metTamop-
¢do3e, Beh ce b6aBuna M npobaemom KoopauHaTa
NPOCTOPHOr NOJ/ba KOje A0Na3n o4, CTpaHe CBET/I0CTH
Koja ce Hanasu y camoj ranepuju. Nourpasajyhu ce
Ca NPOCTOPOM W CBETNOM, BUAEO MHCTanaumja lMpu-
cycmeo, pobuja jegHy HOTY MHTUMHOCTU U TULLIMHE

2 nornegatv onwwupHuje y October: The First Decade, MIT Press., 1987.,
p. 50-64.

3 nojam Koju ysogm JaHrbnag, nornegatu getasbHuje y Liz Kotz, ”“Video
projection: the space between screen”, edited by Leighton Tanya, Art and
the moving image, Tate Enterprises Ltd, London, 2008., p. 379.






KOja Ham je y 0BOM TpeHyTKy ByKe n bp3nHe Heonxoza-
Ha. Momohy oBakBOr CyNTUAHOT KBanuTeTa paga Koja
Ham ce Hyan, y moryhHOCTM CMO Aa NpocTop U BUAEO
WMHCTaNnaunjy carnegamo Ha jegHOM KBaJIMTETHUjeEM
HMUBOY pa3ymMeBaHba.

Mosxemo cnobogHo pehu ga ce yHyTap BUAEO UHCTa-
nauumje lpucycmeo, jaB/ba M jeAHA TaKBa 3aMpP3HYTa
CNMKa, YUMe ce ayTOMaTCKM jaBsba NnoTpeba 3a dujaso-
20M n3mehy nocmatpaya 1 CeeTnaHUHOr paga. KopxK
baTaj (George Bataille) 61 To Ha3Bao HEKOM BpCTOM
pacuyena, Koju je HeONxoAaH 3a Ty BPCTy Anjanora. U3
OBAKBOr CycpeTa ce MoXe cnoboaHo pehu aa ce ocum
npoctopa (WTo je cnyyaj ca MMHUManM3mom) paha
jow HewTo, a TO HeWTO ce cIobOAHO MOXKe Ha3BaTH
mpajare. Kako Hukonac Bypuo (Nicolas Bourriaud)
objawH-aBa Tpajatbe; TO je Bpeme NoTpebHo 3a obpa-
4y, pasymeBatbe Aefa U LOoHOLWeHa 04/lyKe NpeBasu-
Na3un cam YMH ynoTnyhasakba Aena nornegom?. Kaga
Beh roBOpuUMO O Tpajatby, YCNOPEHE C/UKE UK 3aM-
p3HYTe C/MKe Koje y cebu caaprke HEKy CnopocT, cy
jenHoO of, MecTa Ha KojeM ce Mory nocTaB/baTu HOBe
YMETHUYKe cTpaTernje u Teopuje, Koje 4OHOCE HOBY U,
Y HEKY PYKY, 0OHOB/bEHY MaKtby 32 apXeonorujy Bpe-
MeHa. CBeTnaHMHa BMAEO WHcTanaumja lpucymso y
cebu cagp:Ku jegHy TaKBY NaKiby 3a APXE0NOrNjy Bpe-
MEeHa, rae nocmaTpay uma Ty moryhHocT ga He camo
A3 BpWMW Aujanor ca genom, seh u ga yparbarem y
CaMo [eNl0 OCeTU jeaHy Apark O4AyCTHOCTU W apyra-
yumjer npoTuuatba BpemeHa. BpemeHa Kojer je cse
Matboe, ..

BehuHa Hac Bpeme 1 H6p3MHY pasyme Kpo3 NpocTop;
KaKo Oa og Tauke A gohe fo Tauke b, wto 6pxe 1 y3
WTO Matbe u32ybrbeHoz epemMeHd. Buaeo wHcTana-

4 Bupetn y Hukonac bypwuo, PenayuoHa ecmemuka, Kowasa,
CneuujanHo usgaree 6p. 42/43, LieHTap 3a caBpemeHy KyaTypy
KoHKkopawja, Bpwau, 2003.

umja Mpucycmeo Hac 3agp»KaBa y NPOCTOPY rae Cmo,
yjeaHo Hac yBiaymM Aa carnegamo Ha cebu cBojcTBeH
HaYMH OHO LUTO HaMm ce Aelasa ucnpes ouunjy. 36or
CBOje crneundpumyHe TeMNOpPasHOCTU Koja ce oaBuja y
caflalWHbem TPEHYTKY HeKor gorahaja, Beoma nako ce
nosesyjemo ca BPeMeHCKO-NPOCTOPHUM KOHTUHYUTE-
TOM CHUMaHbA U penpoayKunje TakBe CIMKE Ha HEKOM
LPYrom npocTopy, KOju 3amekbyje MPUCYTHOCT HeKora
VAW Hedyera y TOM MPOCTOPY U TpeHyTKy. CBeTnaHMHa
BMOEO WMHCTaNauMja je KOHTEMNAaTMBHaA M meauTa-
TWUBHa W ByKBa/IHO BaC ycnopaga, Tako Aa NOKyLlaBaTe
Aa carnenaTe u pasymeTe kbeHy noTpeby Aa caonwtm
wTa je TMWTK. [a nu je To sbybas, Haga, *KUBOT, CMPT,
04CYCTBO, NOINes, UCTUHA, YeXKHa, ANCTaHUa, TULIN-
Ha,...MuaKn yTonuja.

ap Npeapar Tepsuh
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HAVE YOU EVER WANTED TO CHANGE
YOUR WORLDVIEW?

In one issue of the Boston Globe Johan Leher!
describes different ways of observing the world and
the ways we can change it with the help of science
and technology. It demonstrated how with the help of
modern technologies and science we can change the
way we view and interpret our problems which makes
them less obtrusive.

One of the tests used to illustrate this article, shows
how the wound on a finger, viewed reversely through
the binoculars, appears completely benign. This
test explains how the normal viewing through the
binoculars represents the wound out of proportions
and highly perilous, which in turn induces our brain
to rebel and react violently. With the simple turning
of the binoculars, we get a totally different situations,
where the finger and the wound seems further away,
and thus more acceptable to the viewer.

May we propose that the installation of Svetlana Volic
could be viewed in reverse manner?! Or, as the author
herself states, that through the camera, understood
as an inner eye, we could perceive all those things that

1 http://www.boston.com/bostonglobe/ideas/graphics/011109_
hacking_your_brain/

disturb us in the spaces that we have never inhabited?
Her video installation Presence is dealing with the
issue of liberation, but not the concept of liberation
that we were familiar with throughout the calamitous
20th century. It is the liberation of a different kind,
the liberation of the video image, that became
the document of our reality not previously used in
the visual arts. The moving images are nowadays
important since they are carrying the information that
aught to be correctly understood.

In her video installation Svetlana tries to touch and
even to encompass, the passage of time that is
currently often related to the concept of speed. In
her work we have the desire to slow down and to
perceive the spiritual and physical equilibrium that
Presence is offering to us. It is created in the same line
of thought as the approach of Rosalind Krauss who
understands the video as the means of self-reflection
and self-criticism2. On the other hand, we strive to
understand the video installation of Svetlana Volic
as the expanded screen®. In a word, to perceive her
entire installation with several senses, to use our own
movement through installation, understand the very
moving of the images, and in such a way to change
our perception of space and the action revolving
around us.

In her work Svetlana deals not only with the content of
the image, its manipulation and its metamorphoses,
but also with the coordinates of the spatial field
created by the light in the gallery. Playing with the
space and the light, this video installation acquires
the element of intimacy and silence that is so vital for

2 October: The First Decade, MIT Press., 1987., p. 50-64.

3 Liz Kotz, “’Video projection: the space between screen”, edited by
Leighton Tanya, Art and the moving image, Tate Enterprises Ltd, London,
2008., p. 379.



us, in these times full of noise and speed. With this
subtle aspect that the artwork offers, we are capable
of perceiving the space and the installation in it on a
higher level of understanding.

It could be said that in the installation Presence
also emerges the element of the frozen image that
automatically engenders the dialogue between
Svetlana’s work and the beholder. George Bataille
would call this phenomena a sort of split which is
necessary for such a dialogue. From the encounter of
the beholder and an artwork, emerges also something
else that could be easily recognized as duration.
Duration, perceived as a time needed for dealing
with, and understanding of, the artwork, the time for
decisionsthatis greaterthenthe act of complementing
the artwork with one’s own gaze®. Taking about
duration it aught to be said, that the images which
had been slowed down, or those that contain a sort
of slowness, represent one of those grounds where
new art theories and strategies, that bring the new
and renowned interest in the archaeology of time,
could be established. Svetlana’s installation Presence
contains that very interest in the archaeology of time,
where the beholder is not just able to establish the
dialogue with the artwork, but also to be immersed
in it and consequently experience the lure of absence
and the feeling of the different passage of time. The
time that is we are constantly lacking.

The majority of us understand time and speed through
the notion of space. We see it as a way of moving
between two points, A and B, in the quickest way
and with the minimum of time lost. Video installation
Presence make us stay where we are, it draws us in

4 Nikolas Burio, Relaciona estetika, Kosava, Specijalno izdanje br. 42/43,
Centar za savremenu kulturu Konkordija, Vrsac 2003.

itself in order to perceive, in our own way, everything
that revolves in front of us. Due to its specific
temporality, situated in the very moment of action,
makes it easier for us to connect it to the spatial and
temporal continuity of recording and reproduction
of the same event in the other space and time. Thus,
the installation acts as a replacement of something or
someone absent from the new locus. Svetlana’s video
installation is both contemplative and meditative, it
literally slows us down, and makes us perceive and
understand her desire to communicate her anxieties
to us. Is it love, hope, life, death, absence, gaze, truth,
longing, distance, silence...or maybe utopia.

PhD Predrag Terzi¢
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BUOTPADUIA
CseTnaHa Bonuu, susyenHa ymetHuua

PoheHa y Beorpaay 1974. roanHe. Aunnomunpana 1999.
roanHe, Ha PakynTeTy IMKOBHUX YMETHOCTM Y beorpaay,
0ACEeK CNIMKAPCTBO, Y Knacu npood. Yegommpa Bacuha.
Maructpupana je camkapcTso Kog nctor npogdecopa 2002.
rogunHe. YnaH je Y/1IYC-a og 2000. rognHe.

PeanusoBana je neT camocTanHUX U3N0X6U. YuecTBoBana je
Ha npeko 60 rpynHUX U3noxK6m 1 Beankom 6pojy paamoHumLa,
JNIMKOBHUX KONOHMja 1 becTmBana y 3eM/bM U MUHOCTPAHCTBY
(MakegoHuja, Yewka Penybaunka, LipHa lopa, EcToHuja,
NeToHunja, Mahapcka, byrapcka, Utanuja, lpuka, Hemauka u
KaHapa).

AyTop je cLueHe 1 BUAeo pajoBa 3a BULLE NO30PULLIHUX
npeacTtasa. [lnsajHupana je BennKu 6poj Kkbura n Kopuua
Khoura. Ca usgasadkom Kyhom Knmno capahyje og 2005.
roanHe. YnaH ymeTHUYKor caBeTa beorpaackor netrber
dectmeana - GENED (2005-2006).

AyTop je BennKor 6poja BUAEO MHCTaNaLUMja Koje Cy n3naraHe
y ranepujama v pasinynTMm jaBHMM npoctopuma. MHore

o4, tux paheHe cy Aa ersucTMpajy camo y ogabpaHom
cneumduyHOM npocTopy, site-specific npojekTu.

YyecHuK je bnjeHana apxutekType y BeHeunju, 2004. rogmHe,

Kao jesiaH oA ayTopa npojeKkTa “Scene Design 02 - site: Krstac",

Yy OKBUMPY HaluMoHanHe cenekumje Cpbuje n LpHe lope.

M3parkasa ce Kpo3 pasanunTte meamje: CAIMKapCcTBo, BUAEO
WHCcTanaumje, potorpadujy, rpadpuykmM U CLEHCKU AU3ajH.

*ueu 1 paam y beorpagy Kao CaMoCTanHN YMETHMK.

svolic@verat.net
volicsvetlana@gmail.com

+381 63 428 885
www.svetlanavolic.in.rs
www.behance.net/svetlana_volic

BIOGRAPHY
Svetlana Volic, visual artist

Born in Belgrade, in 1974. In 1999, she graduated from The
Faculty of Fine Arts in Belgrade, Department of Painting,
class of professor Cedomir Vasié. Finished post-graduate in
the same class, in 2002. She has been a member of ULUS
(Serbian Association of Fine Artist) since 2000.

Realized 5 Solo-exhibitions. She participated in more than
60 group exhibitions and numerous workshops, art colonies
and festivals in Serbia, an abroad (Macedonia, Czech
Republic, Montenegro, Estonia, Latvia, Hungary, Bulgaria,
Italy, Greece, Germany and Canada).

She has made scene design and video works for several
theatre plays. She designed a great number of books and
covers. Cooperates with Clio Publishing house, since 2005.
She was a member of the BELEF council (Belgrade Summer
Festival), 2005-2006.

She has made a number of video-installations which have
been exhibited in galleries, as well as other public spaces.
Many installations were designed to exist only in the space
for which they were created, site-specific projects.
Participant in the Venice Architecture Biennale 2004. as a
co-author of a multimedia art project SD-02: site Krstac,
within the national setting of Serbia and Montenegro.

Works in various media: painting, video-installations,
photography, scene-design and graphic design.

She lives and works in Belgrade as free-lance artist.

svolic@verat.net
volicsvetlana@gmail.com

+381 63 482 885
www.svetlanavolic.in.rs
www.behance.net/svetlana_volic
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